
Textes et contextes
ISSN : 1961-991X
 : Université de Bourgogne

12-2 | 2017 
Maîtres, domestiques et serviteurs : récits d’une intimité ambiguë dans le
monde anglophone du XVIII  siècle à nos jours

Intimacy in Alice Munro’s “Sunday
Afternoon”: The Body Caught in the Net of
Fiction
L’intimité dans “Sunday Afternoon” d'Alice Munro : le corps pris dans les filets
de la fiction

07 December 2017.

Pascale Tollance

http://preo.u-bourgogne.fr/textesetcontextes/index.php?id=1651

Licence CC BY 4.0 (https://creativecommons.org/licenses/by/4.0/)

Pascale Tollance, « Intimacy in Alice Munro’s “Sunday Afternoon”: The Body
Caught in the Net of Fiction », Textes et contextes [], 12-2 | 2017, 07 December
2017 and connection on 22 November 2024. Copyright : Licence CC BY 4.0 (http

s://creativecommons.org/licenses/by/4.0/). URL : http://preo.u-
bourgogne.fr/textesetcontextes/index.php?id=1651

e

https://creativecommons.org/licenses/by/4.0/
https://creativecommons.org/licenses/by/4.0/
https://preo.u-bourgogne.fr/portail/


Licence CC BY 4.0

Intimacy in Alice Munro’s “Sunday
Afternoon”: The Body Caught in the Net of
Fiction
L’intimité dans “Sunday Afternoon” d'Alice Munro : le corps pris dans les filets
de la fiction

Textes et contextes

07 December 2017.

12-2 | 2017 
Maîtres, domestiques et serviteurs : récits d’une intimité ambiguë dans le
monde anglophone du XVIII  siècle à nos jours

Pascale Tollance

http://preo.u-bourgogne.fr/textesetcontextes/index.php?id=1651

Licence CC BY 4.0 (https://creativecommons.org/licenses/by/4.0/)

1. What to call oneself
2. Shut in and shut out
3. The refuge of fiction
4. The body in / outside the net

e

In the world of Alice Munro, re la tion ships are al most in evi ta bly mar‐ 
ked by gaps and fault lines. In fact many of Munro’s cha rac ters fail to
connect even as they are brought to ge ther, or turn out to be unable
to share what they so me times have no choice but to share. In “Sun‐ 
day Af ter noon,” a story where a coun try girl is hired to do hou se work
for a weal thy fa mi ly for the du ra tion of the sum mer, this rift is ap‐ 
proa ched from a so cial angle. Isla Dun can des cribes the text as “a cri‐ 
ti cal and in ci sive so cial com men ta ry” which un veils the “in equi ties of
so cial dis tinc tions” (Dun can: 15). Ildikó de Papp Car ring ton, as for her,
fo cuses on a more in ti mate as pect of the hired girl’s ex pe rience and
fo re grounds the hu mi lia tion which Alva, in a subtle man ner, is shown
to suf fer. Hu mi lia tion does have the last word in this story, more pre‐ 
ci se ly, “a new and still mys te rious hu mi lia tion,” which Alva says she
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“would not ex plore yet” (Munro 2000� 171). What trig gers this fee ling
at the close of the text is a kiss, sto len by a cou sin of the fa mi ly for
whom the young woman works, a kiss which is not re cei ved with re‐ 
luc tance, quite the contra ry, as it is said to “ease” Alva and make her
feel “a light ness and confi dence she had not known in this house”
(170). To make this tight emo tio nal com plex even more dif fi cult to un‐ 
ra vel, it is cru cial to take into ac count ano ther re mark, often over loo‐ 
ked by cri tics, which Alva makes to her self after she has been kis sed:
“So there were things she had not taken into ac count, about her self,
about them, and ways of li ving with them that were not so un real”
(170).

In the master- servant re la tion ship which the story de picts, it is this
sense of “un rea li ty” which best sums up the joint im pres sion of being
made to share the in ti ma cy of stran gers whil st being ex clu ded from
their world. Left to watch her em ployers as if they were on stage, Alva
is meant to re main in vi sible and ends up fee ling as hol low and as de‐ 
pri ved of sub stance as those whom she ob serves from a dis tance, but
for whom she has to re main close at hand and constant ly avai lable.
Now re mote and un real, the sur roun ding world re sembles a film you
can not enter; now too close or too real, it is a threat to one’s pri va cy
which also en dan gers the ser vant’s sense of self. One of the ways of
re spon ding to this un rea li ty is none other than the re course to fic‐ 
tion: the in ti mate space of which Alva is de pri ved in her mas ters’
house is res to red through the let ter she writes to her pa rents and the
sto ries she tells them. As usual in Munro’s nar ra tives, the at tempt to
turn one self into story is double- edged, as pro tec tion seems to be
gai ned at the cost of de cep tion. It is in the light of the va rious forms
of “un rea li ty” to which Alva is ex po sed that the final kiss can be exa‐ 
mi ned, a kiss which turns the ser vant into a so cial and li te ra ry ste reo‐ 
type even as it re con nects her with her body and makes her feel that
she is “there” after all.

2

1. What to call one self
In “Hired Girl,” the se quel to “Sun day Af ter noon”, which Munro wrote
some 37 years after the first story, the nar ra tive is en trus ted to the
ser vant her self, now cal led Elsa. But that ser vant is now older and she
uses the be ne fit of hind sight to exa mine her be ha viour in a man ner
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which may seem so mew hat sur pri sing. Loo king back on the bold way
in which she pried into the life of her em ployers and once asked a
ques tion which she knew would be em bar ras sing, she com ments:

Also it may have been be cause I would never quite give up when it
came to de man ding in ti ma cy, or at least some kind of equa li ty, even
with a per son I did not like. 
Cruel ty was a thing I could not re co gnize in my self. I thought I was
bla me less here, and in any dea lings with this fa mi ly. All be cause of
being young, and poor, and kno wing about Nau si caa. 
I did not have the grace or for ti tude to be a ser vant. (Munro 2006�
252)

This last re mark gives us an in ter es ting in sight into the first story
“Sun day Af ter noon”, al though Alva proves to be far more re ser ved
than Elsa. One may see Alva’s sense of ex clu sion throu ghout the nar‐ 
ra tive as stem ming from her mis pla ced ex pec ta tions, from the fact
that she can not stick to her role, that she fails to see that it is only a
role which she has taken on for the sum mer and which does not sum
her up. It may be that “de man ding too much in ti ma cy”, Alva fails to
treat her job just as a job, to ac cept it as a part and a fic tion of sorts.
This fai lure that the ma ture nar ra tor of “Hired Girl” points out hap‐ 
pens to be mi ti ga ted by the fact that, pre ci se ly, Alva’s place in the
house and her role are far from being clear ly de fi ned. The title cho‐ 
sen for the se quel to “Sun day Af ter noon” sug gests that Alva, like Elsa,
is not a maid as such, but just a “hired girl.” The let ter that Alva writes
to her pa rents un der lines that the si tua tion is far from clear:

4

Don’t worry about me being lo ne some and down trod den and all that
maid sort of thing. I wouldn’t let any bo dy get away with any thing like
that. Be sides I’m not a maid real ly, it’s just for the sum mer. I don’t feel
lo ne some, why should I? I just ob serve and am in ter es ted. Mo ther, of
course I can’t eat with them. Don’t be ri di cu lous. It’s not the same
thing as a hired girl at all. (my em pha sis, 167)

The awk ward ness which pre vails in much of the story comes from
the fact that Alva does not know exact ly where she stands, and nor do
those who em ploy her for that mat ter. While the story is fo ca li sed
most ly on Alva, one pas sage al lows us to get an in sight into the mild
confu sion and ir ri ta tion felt by her em ployer, Mrs Gan nett:
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‘All right,’ Alva said. Mrs Gan nett loo ked at her. Alva never said any ‐
thing wrong, real ly wrong, that is rude, and Mrs Gan nett was not so
un rea lis tic as to ex pect a high- school girl, even a coun try high- 
school girl, to ans wer, ‘Yes, ma’am,’ as the old maids did in her mo ‐
ther’s kit chen; but there was often in Alva’s tone an af fec ted ease, a
note of exag ge ra ted ca re less ness and agreea bi li ty that was all the
more ir ri ta ting be cause Mrs Gan nett could not think of any way to
ob ject to it. (my em pha sis, 162)

This an noyance at not being able to be have as she would like to wards
her ser vant is echoed fur ther down, when Mrs Gar nett feels the need
to “rear range” the table that Alva had just laid: “The way Alva had of
put ting things down on a table al ways see med to lack so me thing,
though there too, she did not make any real mis takes” (my em pha sis,
164). The girl who gets no thing “real ly” right or “real ly” wrong and
can not be bla med, if her em ployer is “rea lis tic” thus finds her self in an
in de ter mi nate zone, in a kind of va cuum. It is no won der then that
Alva should pre fer to be trea ted in a cool man ner, as if that gave her
at least the im pres sion of kno wing where she stands: “[Mr Gan nett’s
mo ther] was ra ther cran ky and aloof, as the women in Alva’s own fa‐ 
mi ly would have been with a maid, and Alva min ded this less than the
prac ti sed, consi de rate af fa bi li ty of Mrs Gan nett’s sis ters” (162).
Through a se ries of pa ra doxi cal as so cia tions, “af fec ted ease,” “exag ge‐ 
ra ted ca re less ness,” “prac ti sed af fa bi li ty,” the text in sists on the fake
na ture of any at tempt, on ei ther side, to re move bar riers. What
proves awk ward and trying is per haps less the sense that eve ryone is
playing a part than the at tempt to pre tend that all this is spon ta‐ 
neous. In fact constant im pro vi sa tion is re qui red in the hazy area
which Alva in ha bits, nei ther a maid, nor a hired girl, not real ly a ser‐ 
vant whil st ha ving no other pur pose in the house but to serve the fa‐ 
mi ly. In the ab sence of a clear- cut role which would re move the
ques tion of per so nal re la tion ships, Alva is constant ly ex po sed to the
im pres sion of not being her self and of being sur roun ded by people
who are not being them selves.

6

2. Shut in and shut out
Alva’s plight ex presses it self in part through the im pos si bi li ty of fin‐ 
ding “the right dis tance”. The ser vant finds her self both loo king for
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in ti ma cy and fea ring it, re sen ting ex clu sion and drea ding in va sion.
Once again, the se quel makes this pre di ca ment even more ex pli cit:
“The thought of ha ving a lit tle cor ner of my self come to light, and be
truly un ders tood, stir red up alarm, just as much as being taken no
no tice of stir red up re sent ment” (Munro 2006� 254). “Alarm” is also
what Alva feels when Mr Vance comes so close to her that he im poses
his bo di ly pre sence on her: “He stood right be hind Alva at the sink, so
very close that she felt his breath and sen sed the po si tion of his
hands. He did not quite touch her […]. Alva found him alar ming, be‐ 
cause he was the sort of man she was used to being res pect ful to”
(164).

“Ha ving a lit tle cor ner of her self come to light” may come sim ply from
being ex po sed to the gaze of others. Alva has only wal ked “once or
twice” along the empty street where no bo dy ever seems to be wal‐ 
king and has felt too “conspi cuous” (166). But more often it is the fact
of “being taken no no tice of” which makes the ser vant vul ne rable. So‐ 
me thing much more ra di cal than re sent ment is ex pe rien ced by Alva
as she re mains in the sha dows while wat ching others being in the
light, a light that shines at her, blin ding her. Even as she watches the
street from her win dow, the ser vant feels as saul ted by the bright ness
out side:
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In spite of the heat, there was no blur on the day, up here; eve ry thing
– the stone and white stuc co houses, the flo wers, the flower- 
coloured cars – loo ked hard and glit te ring, exact and per fect. There
was no ha pha zard thing in sight. The street, like an ad ver ti se ment,
had an al most ag gres sive look of bright sum mer spi rits; Alva felt
dazz led by this, by the laugh ter, by the people whose lives were re le ‐
vant to the street. (167)

This ag gres sive note, this “look of bright sum mer spi rits” is what
exudes from the first des crip tion of Mrs Gan nett which opens the
story: “Mrs Gan nett came into the kit chen wal king de li ca te ly to a me‐ 
lo dy played in her head, fla shing the po li shed cot ton skirts of a flo we‐ 
red sun dress. Alva was there, wa shing glasses” (161). The “fla shing”,
which contrasts with “wa shing” in tro duces the theme of the blin ding
light which reap pears later. It is as if Mrs Gan nett had wal ked into the
kit chen car rying the sum mer light in her skirt and had the power to
hurt her ser vant by her mere pre sence. Lit tle by lit tle, eve ry thing
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around Alva seems to have the ap pea rance of the “bland, un bro ken
sur faces” of the large, spar se ly fur ni shed house. In this hard, im pe ne‐ 
trable en vi ron ment where re flec tion is po ten tial ly dazz ling, it is not
sim ply the fee ling of being ex clu ded or ir-“re le vant” which ex presses
it self; Alva is not sure that any thing, in clu ding her self, is real any‐ 
more. Alva’s em ployer is des cri bed at one point as ha ving “the look of
being made of en ti re ly syn the tic and su per ior sub stances” (163).
Com men ting on this sen tence, Hé liane Ven tu ra re marks:

The al li te ra tion in “s” un der lines her de ter ri to ria li za tion from the
real world and her re ter ri to ria li za tion in ano ther realm, of su per ior
but frau dulent es sence. There is so me thing in hu man and in au then tic
in the cha rac ter of the em ployer which the text constant ly brings to
light. 1

“Brings to light” is an ap pro priate phrase here. The title of the story,
“Sun day Af ter noon” gives pro mi nence to a par ti cu lar mood and a par‐ 
ti cu lar fee ling connec ted with the harsh light of a sum mer af ter noon
which makes eve ry thing look strange or fake: “But the fee ling of un‐ 
rea li ty, of al ter nate apa thy and re ck less ness, be came very strong in
the house by the middle of the af ter noon” (163). When she is not ex‐ 
po sed to the glare of shiny and im pe ne trable sur faces, Alva is doo med
to re main in a shade which is not soo thing but where she runs the
risk of drow ning. “Sun day Af ter noon” is also the mo ment when the
living- room cur tains are drawn, gi ving the ser vant the eerie im pres‐
sion of being un der wa ter: “[…] those long, cur tai ned and car pe ted
rooms, with their cool colours, see med floa ting in an un der wa ter
light” (my em pha sis, 163). The strong conso nan tic ef fects, the plo sives
and in par ti cu lar the al li te ra tion for med by the harsh “k” rein force the
sense that eve ry thing is strange or “made of ano ther sub stance.”

10

Both shut in and shut out, Alva feels era sed or can cel led as she walks
down the hall way to reach her room: “[Alva] wi shed for a mir ror, or
so me thing to bump into; she did not know if she was there or not”
(164). The ser vant does not seem sim ply de pri ved of an iden ti ty but
more fun da men tal ly of an image which would re scue her from in vi si‐ 
bi li ty and prevent her from va ni shing or dis sol ving al to ge ther. In ter‐ 
es tin gly, the only other oc cur rence of the mir ror in the story is found
a lit tle bit ear lier, at a rare mo ment when Alva ap pears in the pri vi le‐ 
ged po si tion of glimp sing be hind the scenes:
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Alva would meet people co ming from the ba throom, ab sor bed and
me lan cho ly, she would glimpse women in the dim be drooms swaying
to wards their re flec tions in the mir ror, very slow ly ap plying their
lips tick, and so meone would have fal len as leep on the long ches ter ‐
field in the den. (163)

In this mo ment of in ti ma cy which is not sha red but so me how sto len
by Alva, the ser vant wit nesses the fra gi li ty of these beings who seem
other wise “su per ior.” Make- up has to be reap plied in front of a mir ror
in which the women threa ten to merge with their own re flec tions.
The mir ror into which, at that mo ment, one could drown, is no dif‐ 
ferent from the mir ror Alva wishes for, a few lines fur ther down, in
order to be re scued from non- existence. One of the most in ti mate
mo ments in the story takes the form of an in di rect en coun ter, but it
shows how mas ters and ser vants are made of the same sub stance or
equal ly la cking sub stance, han ging on to a wa ve ring image of them‐ 
selves. Thus the sense of un rea li ty which pre vails in the story comes
as much from the dis so lu tion of images as from their triumph on the
scene pro vi ded by the so cial ga the ring. Again, what Alva most suf fers
from per haps is the in abi li ty to take re fuge be hind a fic tion of her self,
or be hind what Lacan calls in “Le Stade du Mi roir”, “the ar mour of an
alie na ting iden ti ty.” 2

12

3. The re fuge of fic tion
What Lacan in vites us to pic ture be fore the mirror- stage is a being
who is not clo sed upon it self but to tal ly open, to tal ly “out side” 3. Not
being sure if “she is there or not,” Alva has no clear image to hang on
to and to present to others. At the same time the ab sence of a mir ror
in which her contours would ap pear seems to de prive her of an ima‐ 
gi na ry inner space. Her vul ne rable po si tion trans lates it self in phy si‐ 
cal terms, in the place she is given or ra ther de nied in the house. Alva
be longs in the kit chen and is meant to re main in the kit chen whil st
her em ployer and their guests party on the ter race, but they have the
right to burst in on her at any mo ment. And al though, of course, she
has been given a be droom where she can re tire once her tasks are
done, the place is so hot she seeks re fuge in the be droom of the
daugh ter of the fa mi ly, a girl who is just a few years youn ger than her.
In fact she is qui ck ly dis lod ged from there by Mrs Gan nett who

13



Intimacy in Alice Munro’s “Sunday Afternoon”: The Body Caught in the Net of Fiction

Licence CC BY 4.0

comes up loo king for her and asks her to go back to the kit chen as if
to pre clude any in ti ma cy bet ween the two girls, who, in other cir‐ 
cum stances, might have been friends. Alva thus seems to have no
place to es cape to, whe ther in side or out side the house. The ser vant
can not fully enjoy the pro tec tion of truly pri vate, in ti mate space, a
space into which she could wi th draw. The large house feels as
constric ting as the uni form which she is made to wear. Al though too
large, the lat ter ends up being like a straight ja cket as she can not take
it off du ring the day and can not lie down with it ei ther, for fear it
might crease. This uni form also hap pens to be blue, “the pre do mi nant
kit chen co lour,” as if it were meant to make her merge with the place
where she be longs and yet can not call her own. 4

In the midst of this, there is one place where Alva finds mo men ta ry
re spite. Through the let ter she starts wri ting to her fa mi ly, Alva so‐ 
me how re cons tructs the in ti mate space of which she has been de pri‐ 
ved and draws again the contours of her va ni shing self. It is worth no‐ 
ting that the room which she has been given and which is des cri bed
just be fore she launches into her let ter is a kind of junk room: “all the
fur ni ture in this room had come out of other rooms that had been re‐ 
de co ra ted; it was the only place in the house where you could find
things un mat ched, un re la ted to each other, and woo den things that
were not large, low and pale” (167). The fact that Alva should have to
find a place for her self in the middle of all the ob jects that have been
dis car ded, re flects her lower, but also her un cer tain, sta tus – nei ther
maid, not hired girl, she ends up with all these things with which no‐ 
bo dy knows exact ly what to do. Yet, from Alva’s pers pec tive, com pa‐ 
red to the rest of the house or even the street where there is “no ha‐ 
pha zard thing in sight”, the room seems clo ser to what she is used to
at home with its smalls rooms “which could hold so many things”
(163).

14

The let ter that Alva writes to her fa mi ly ap pears as a de li be rate ef fort
to rise above her si tua tion, a dis tor tion which pro jects the image of a
confi dent and as ser tive girl in whom the rea der does not re co gnize
the ser vant who has been des cri bed so far. In the se quel, “Hired Girl”,
the dis tor tion is even more ob vious as Elsa fa bri cates for a girl friend
a tale tee ming with trite fan ta sies which she calls “Sor did Ad ven tures
of a Kit chen Maid”. As Ildikó de Papp Car ring ton has right ly poin ted
out, the se cond story “in creases the si gni fi cance of li te ra ture, rea ding
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and sto ry tel ling” (4). But one may also argue that fic tion plays as fun‐ 
da men tal a part in the first story, re scuing Alva from the im pres sion
of ha ving lost all sub stance. Wi thout even ta king into ac count the
contents of the let ter, it is the very act of wri ting which seems to
mat ter here, the pos si bi li ty of res to ring an image which has va ni shed,
of re pai ring a bro ken shell or bro ken “ar mour”, and by the same
means of rein ven ting an inner, in ti mate space. Just be fore re trea ting
to her room Alva bor rows a book from Mr Gan net: the ser vant has
cho sen no thing less than King Lear to make it clear to her em ployer
that she is no or di na ry maid. Yet once she finds her self alone, Alva
chooses to write and not to read, and to write about her self or to
write her self into exis tence again.

4. The body in / out side the net
Whe ther Alva finds it dif fi cult to be lieve in the image of her self she
has just fa bri ca ted or whe ther the room is just too sti fling, the let ter
is left un fi ni shed. Fin ding mo men ta ry re fuge in the com pa ny of Mary
Anne, the daugh ter of the house, Alva is sent back to the kit chen
where she is short ly to be kis sed. It is worth no ting that the conver‐ 
sa tion which, like the let ter, ends with a dash, gets bru tal ly in ter rup‐ 
ted just as 14- year-old Mary Anne was as king Alva ad vice about whe‐ 
ther she ought to start “ne cking” when they get to their sum mer is‐ 
land. The tee na ger has just time to confess that she thinks her re‐ 
serve has al rea dy cau sed her to be ex clu ded (“I heard that’s why Scot‐ 
ty didn’t ask me at Eas ter –”). In the light of this, the kiss that Alva re‐ 
ceives can be seen as so me thing which gives her the upper hand –
the hired maid will not have to wait for the sum mer to get what Mary
Anne will or will not get. But if the “ease” Alva sud den ly feels has any‐ 
thing to do with the no tion that she has sud den ly risen above her sta‐ 
tus or that she is not just the “hired girl”, but a de si rable young
woman, the last word of the story bru tal ly un der mines that im pres‐ 
sion as it turns her into the maid of the house with whom any li ber‐ 
ties can be taken. Alva be comes a cli ché, a fic tion which she is not
wri ting but in which she is being writ ten.

16

The ques tion which re mains is whe ther Alva’s im pres sion that there
are “ways of li ving with them which were not so un real” must be read
in a to tal ly iro nic man ner. In “Hired Girl” the phy si cal contact Elsa
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Car ring ton, Ildikó de Papp (1998),
“Other rooms, other texts, other selves:
Alice Munro’s ‘Sun day Af ter noon’ and

‘Hired Girl’”, in: Jour nal of the Short
Story in En glish, vol.30, 33-44.
http://jsse.re vues.org/148

longs for never hap pens. Ins tead the hired girl is made to feel the nail
or as she calls it later the “claw” of an old woman on her breast
(Munro 2006� 251). As she is de pri ved of the in ti ma cy she fan ta si zed,
Elsa can be consi de red to be saved from the illu sion of a pos sible
connec tion and spa red Alva’s hu mi lia tion. And yet, the com plex knot
of fee lings with which Munro leaves us at the end of “Sun day Af ter‐ 
noon” creates a space of am bi gui ty and un de ci da bi li ty. It is un de nia‐ 
bly through a form of alie na tion that Alva’s body can re gain sub‐ 
stance, can feel real again or real en ough; and yet the pa ra doxi cal
ten sion in this en ding may also sug gest that what hap pens in the em‐ 
brace can not be en ti re ly writ ten. It is pos si bly this fai lure to fully ac‐ 
count for what hap pens which makes both Alva and the rea der unea‐ 
sy des pite the “ease” the girl is said to feel – this fai lure to tell which
par ti ci pates, per haps, in the “mys te rious hu mi lia tion.” Un like what
hap pens at the end of “Thanks for the Ride,” there is no po ten tial re‐ 
ver sal by which we are led to won der whe ther the ex pe rience has not
been more hu mi lia ting for the boy than for the girl. But we do get the
sense that, if the sha red in ti ma cy is trap ped in pre de ter mi ned so cial
pat terns, or in the pat terns of de sire for that mat ter, it opens out for
Alva a space which is not en ti re ly map ped and in which some “ex plo‐ 
ra tion” re mains pos sible.

The net of fic tion in which roles and iden ti ties are caught in “Sun day
Af ter noon” can be seen as a limit to in ti ma cy, but if one is to be lieve
the ma ture nar ra tor of “Hired Girl” the net must also be consi de red
as a sa fe ty net. It is part ly be cause her role re mains un de fi ned, and
part ly be cause she may be “de man ding too much in ti ma cy” that Alva
floun ders. Sti cking to one’s part is so me how safer. Yet, the en ding of
the story also sug gests that the body might (and per haps might only)
be freed from the sense of ha ving no rea li ty through and des pite its
alie na tion in fic tion and lan guage. The net, for bet ter or for worse, is
full of holes, and it is in one of these holes that Munro leaves us at the
clo sure of the text, as she is ac cus to med to doing.
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1  “L’al li té ra tion en “s” sou ligne sa dé ter ri to ria li sa tion par rap port au monde
réel et sa re ter ri to ria li sa tion dans une al té ri té d’es sence su pé rieure mais
fre la tée. Il y quelque chose d’in hu main et d’in au then tique dans le per son‐ 
nage de la pa tronne que le texte ne cesse de mettre en lu mière.” (Ven tu ra:
113)

2  Lacan talks of “l’ar mure enfin as su mée d’une iden ti té alié nante” (Lacan,
1966� 94).

3  “L’en fant n’est pas un être ori gi nel le ment fermé sur lui- même, de vant
s’ou vrir peu à peu au monde ex té rieur, et sor tir du nar cis sisme. Pas du tout!
Le nar cis sisme pri maire dé fi nit un être tout au de hors, d’em blée livré à
l’autre, et as su jet ti à l’évé ne ment.” (Ju lien, 1985 : 44)

4  Hé liane Ven tu ra sees the “scal lo ped apron” as so me thing which marks the
de per so na li sa tion and de hu ma ni sa tion of the ser vant: “le ta blier […] dé fi nit
son af fi lia tion exo gène, son ap par te nance sym bo lique à un autre uni vers
que l’uni vers hu main.”; “[il] est une in dexa tion ré fé ren tielle aux mol lusques
qui la dé per son na lise en core da van tage.” (Ven tu ra, 2015 �110)

English
“Sunday Af ter noon” presents us with the ali en at ing ex per i ence of a
maid/hired girl, dis placed in a world where she is los ing sense of her own
real ity and feels she is dis solv ing. The story of fers an in ter est ing re flec tion
on the am bi val ence of the fic tion in which bod ies and re la tion ships are
caught: a safety net which can offer pro tec tion at the cost of de cep tion, it is
also made of holes into which one can dis ap pear or (re-)con nect with a
body which can not be en tirely writ ten.
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Français
“Sun day Af ter noon” ex plore le sen ti ment d’alié na tion éprou vé par une jeune
do mes tique qui se voit exi lée dans un monde où elle perd le sens de sa
propre réa li té et se sent se dis soudre. La nou velle nous pro pose une ré‐ 
flexion sur l’am bi va lence de la fic tion dans la quelle les re la tions hu maines et
les corps sont pris: tel un filet de sé cu ri té, celle- ci per met d’échap per au
nau frage, fût- ce au prix du leurre; mais dans le vide qu’il laisse en tre voir
entre ses mailles, se re trouve aussi un corps qui ne se laisse pas en tiè re‐ 
ment écrire.
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