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This con tri bu tion would like to start from Michel Fou cault’s re marks
on “the name of the au thor” and the “au thor func tion ” in his lec ture
“Théorie de la lit er at ure: Qu’est- ce qu’un auteur?” re vis ited, to gether
with Ro land Barthes’s “The Death of the au thor’”, by Ant oine Com‐ 
pagnon in his lec ture “Qu’est- ce qu’un auteur”. We would argue that
the name of the au thor can be viewed as a par tic u lar case of what
Edgar Morin calls the “neo- myth”:

1

Le néo- mythe ne réintroduit nulle ment l’ex plic a tion par le vivant, le
sin gulier, le con cret là où règne l’ex plic a tion par le physique, le général,
l’ab strait. Mais c’est le con cret vécu qui, s’in filt rant dans l’idée ab straite
ou générale, la rend vivante. Il ne réintroduit pas les dieux et les es ‐
prits. Il spir itu al ise et divin ise l’idée de l’intérieur. Il ne re tire pas
nécessairement le sens ra tion nel de l’idée parasitée. Il lui in ocule une
sur charge de sens, qui la trans fig ure (Morin 1986� 168).

“Byron ism” is a case in point, in so far as it defines a way of being- in-
the-world—more ex actly than a way of life—a mythic model, pro‐ 
duced by Byron’s life story, as much as it is an im pli cit pro jec tion hav‐ 
ing its ori gin in Byron’s po etic work. It was first a mod ern myth, con‐ 
struc ted and en acted by Byron as the pro ject of be com ing “the great
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Na po leon of the realm of rhyme”. But it also served as the act ive prin‐ 
ciple of Byron’s after- life, or sym bolic sur vival, by be com ing a liv ing
paradigm, an evolving role im per son ated by writers, artists, and men
in all walks of life, for more than a cen tury after his death. This paper
would at tempt to ad um brate a por trait in mini ature of this liv ing idea.

Lord Byron cuts a sin gu lar fig ure in Eng lish lit er at ure, in so far as his
fame is groun ded less on his po etic work it self as on his life story, or
rather, more ex actly, be cause it is all one. From Childe Har old’s Pil‐ 
grim age to Don Juan, all his poems are auto bi o graph ical — and none
of them really is: Byron is fils de ses oeuvres. Un like Wordsworth
(whom he did his best not to emu late), and un like Rousseau (but in
many ways it amounts to the same), Byron does not ru min ate his ego,
but cre ates, and con stantly ameli or ates, a literary- cum-biographical
char ac ter that he pro jects into the world as the image of him self that
he con ceives of as his leg acy to pos ter ity. Stend hal, one of his
greatest ad mirers, and his spir itual heir in many ways, wrote that
“Lord Byron knew how to paint only one man: him self,” (Stend hal
1829� 274): that is true, but po ten tially mis lead ing, for Byron ex ists
only in the “paint ing” that his life and works con verge ex clus ively to
con struct. Long be fore Wolfgang Iser, Hans Robert Jauss, and re cep‐ 
tion the or ists coined the concept, the im plied au thor is Byron’s es‐ 
sen tial ho ri zon: all his ef forts con cur to con jur ing up this myth of the
Byronic hero as au thor, and as au thor of him self. The myth is an
avatar of lit er ary im mor tal ity, which sur vives the his tor ical George
Gor don, Lord Byron, and is re in carn ated under vari ous forms in the
sub sequent gen er a tions, all the more ef fi ciently when that hap pens
un awares. A left- wing in tel lec tual, ob vi ously be long ing to a rare in tel‐ 
lec tual élite or ar is to cratie de l’es prit, frown ing with a sombre air on
21  cen tury TV screens, with long curly black hair, in a black jacket
and white shirt with a wide- open col lar, speak ing up in com mit ment
for a just cause in fa vour of the people of some exotic coun try: what’s
the name again? It is true that, in this re spect, Voltaire, and Rousseau
were pre curs ors, but on the other side of the Re volu tion, achiev ing
overnight fame with the first can tos of Childe Har old in 1812, and in‐
ter na tional celebrity by con quer ing the de test a tion of his class be fore
leav ing Eng land for good in 1816, the year after Wa ter loo, Byron
brought the fig ure of the rad ical in tel lec tual to an in can des cent ab so‐ 
lute. Some twenty years later, in 1838, Flaubert wrote  : “Vraiment je
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n'es time profondément que deux hommes, Ra belais et Byron, les
deux seuls qui aient écrit dans l'in ten tion de nuire au genre hu main
et de lui rire à la face. Quelle im mense po s i tion que celle d'un homme
ainsi placé devant le monde !” (To Ern est Che va lier, Sept. 13, 1838� 16).
The Byronic hero is defined by Ma caulay as fol lows:

It is hardly too much to say, that Lord Byron could ex hibit only one
man and only one woman, a man, proud, moody, cyn ical, with de fi ‐
ance on his brow, and misery in his heart, a scorner of his kind, im ‐
plac able in re venge, yet cap able of deep and strong af fec tion: a
woman all soft ness and gen tle ness, lov ing to caress and to be
caressed, but cap able of being trans formed by pas sion into a tigress
(Ma caulay 1967� 636).

The Byronic rebel is a man with dis ap poin ted ro mantic ideals, who
has given up all hopes of find ing hap pi ness in this world, but stands
up against fate in a des per ate aes thetic ges ture of in tel lec tual and
phys ical cour age, fly ing the mal du siècle in a per sist ent search for
sen sa tion to es cape bore dom: “The great ob ject of life is sen sa tion—
to feel that we exist, even though in pain. It is this ‘crav ing void’ which
drives us to gam ing—to battle—to travel—to in tem per ate but keenly
felt pur suits of any de scrip tion” (To Ar a bella Mil banke, 6 Sept. 1813,
1982� 66). The Byronic hero is defi n itely not an ideal ist: he is the fig‐ 
ure of the dark ro mantic, deeply dis il lu sioned — and in this re spect,
for in stance, Philip Lar kin, es pe cially per haps in The Less De ceived, is
in debted to Byron in a hardly ever ac know ledged way. The epis odes
of Byron’s life, chief among those his out rageous be ha viour to his wife
Ar a bella Mil banke, and his in ces tu ous re la tion to his half- sister Au‐ 
gusta, are chapters in a story that seem to have been de vised so as to
ob tain the greatest sen sa tional ef fect in the gaz ettes. With Byron, life
and lit er at ure are one: it is in ter est ing to note that the name of his
daugh ter with Au gusta, Medora, is also that of Con rad’s mis tress in
The Cor sair, and it is cer tainly not purely by ac ci dent that the name
of his other daugh ter, with Ar a bella, is echoed by the title of
Nabokov’s novel: Ada, or Ar dour.

4

Byron ism may be defined as this mer ging of life into lit er at ure, which
is not prop erly speak ing the con struc tion of a self as lit er ary char ac‐ 
ter, as an es cape from the bore dom of the self into myth: not the con‐ 
struc tion of the tran scend ental self, but much rather a sub lim a tion of
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the self. Byron ism really fore shad ows T. S. Eliot’s mod ern ist dogma of
lit er ary im per son al ity, as Byron is con stantly ahead of him self, al ways
drop ping one mask for an other, dis avow ing his pre vi ous fig ures as so
many per sonae: the pro to type of the pop star à la David Bowie. The
por trait of the Byronic hero is Pro tean, char ac ter ist ic ally rest less,
con stantly fight ing against des pair, ques tion ing everything, in clud ing
his own faith in po etry — “Poe shie”, whence comes Rim baud’s as ser‐ 
tion that “la littérature, c’est de la m…” :

I have been read ing Grimm's Cor res pond ence. He re peats fre quently,
in speak ing of a poet, or a man of genius in any de part ment, even in
music, (Gretry, for in stance,) that he must have une âme qui se tour ‐
mente, un es prit vi ol ent. How far this may be true, I know not; but if it
were, I should be a poet ‘per ex cel lenza’ for I have al ways had une
âme, which not only tor men ted it self but every body else in con tact
with it; and an es prit vi ol ent, which has al most left me without any
es prit at all. As to de fin ing what a poet should be, it is not worth
while, for what are they worth? what have they done? (31 Janu ary
1821, 1839� 485)

There is not one Byron, mono lithic, but at least three—(1) the ro‐ 
mantic poet of Childe Har old's Pil grim age; (2) the neo- Augustan sat ir‐ 
ist of Eng lish Bards and Scotch Re view ers and The Vis ion of Judg ment;
(3) the later, anti- romantic poet of Don Juan. These re marks would
tend to sug gest a hy po thesis that would call for a re read ing of Byron,
and re con sid er ing his im port ance in the his tory of lit er at ure, by ana‐ 
lys ing the es sen tial para dox that lies at the core of Byron ism as anti- 
romantic ro man ti cism. Ar gu ably, Byron’s ro man ti cism is a stra tegic
stance, by which he catered to the fash ion of his age to achieve lit er‐ 
ary fame, when he de cided to be come “The great Na po leon of the
realm of rhyme” (Don Juan XI.lv), but his po etic dis course is philo‐ 
soph ic ally anti- romantic, in so far as he is any thing but an ideal ist,
either in the Pla tonic sense (like Shel ley) or in the Kan tian sense (like
Wordsworth and Col eridge): Byron is really the heir of the lib eral
philo soph ers of the Brit ish En light en ment, and the pre cursor of the
Mod ern ists. Byron’s ac know ledged Po etic Father is Pope, not Blake:

6

Thou shalt be lieve in Milton, Dry den, Pope; 
Thou shalt not set up Wordsworth, Col eridge, Southey; 
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Be cause the first is crazed bey ond all hope, 
The second drunk, the third so quaint and mouthy (Don Juan I. ccv)

Byron ism as a phe nomenon in the so ci ology of lit er at ure can be un‐ 
der stood in a nar rower, and in a lar ger sense. In the nar rower sense,
it is a Byron- mania that spread in Europe after the fall of Na po leon I,
and per haps most con spicu ously in France at the time of the Res taur‐ 
a tion and until the Second Em pire, that has been thor oughly stud ied
by Ed mond Estève in Byron et le ro mantisme français. Chat eau bri and,
in his Essai sur la littérature anglaise, ar gues that his René pre ceded
and in flu enced Byron’s Har old: “J’ai précédé Lord Byron dans la vie, il
m’a précédé dans la mort” (Chat eau bri and 1836  : 307), etc. —
Lamartine com posed in French Le Dernier chant du pèlerinage d’Har‐ 
old. The in flu ence of Byron on Mus set, Vigny and Hugo has been un‐ 
der lined by Joseph Texte:

7

Le plus grand des poètes anglais — et le plus grand de tous les lyriques,
— ç’a été, aux yeux des ro mantiques, lord Byron, 
Lui, dont l’Europe, en core toute armée, 
Écoutait en tremb lant les sauvages con certs; 
Lui qui, depuis dix ans, fuyait sa renommée, 
Et de sa solitude em plis sait l’univers;
Lui, le grand inspiré de la Mélancolie… (Ju l leville 1899� 725) 1

Catulle Mendès saw in Byron “l’in ven teur de la mélancolie mo d erne”
(Mendès 1902� 46), and val ued his in flu ence on French lit er at ure
above that of Shakespeare.

8

Lord Byron ne laisse pas, en dépit de son énorme abond ance
désordonnée, d’avoir quelque ressemb lance avec un Brummel qui serait
un grand poète; Pétrone ex traordin aire ment lyrique et iro nique d’un
cant pr esque néronien par la férocité, il fut comme l’ar bitre des
désolations distinguées et des mar tyres dédaigneux; et son in flu ence
qui, selon quelque équité, aurait pu être moindre, — car il y a de
l’exagération à voir, comme l’a fait Goethe, dans Eu phor ion, qui est
Lord Byron lui- même, le suprême en fante ment de Faust et d’Hélène,
c’est- à-dire de la Pensée et de la Forme, — son in flu ence chez nous fut
très puis sante, sinon dur able. Il semble que nous lui ayons sur tout
attribué une ur gence de mode. N’im porte en core qu’elle se ravalât
d’une petite im it a tion d’at ti tude et d’habits, — Wer ther aussi nous avait
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con quis par la pèlerine de la redin gote étroite à la taille; elle ne laissa
pas d’être considérable, et, il faut le dire, beau c oup plus générale, dans
l’extériorité, il est vrai, que celle de Shakespeare lui- même. (Mendès
1902� 48).

But the first Byron ism ap pears to be part of a cer tain anglo philia, and
the in terest of the France of the Res taur a tion in an ar is to crat poet,
whose fame would soon wane under the ef fect of the anti- Christian
spirit of Cain and Man fred, the rad ical and ir re li gious liber tari an ism
of A Vis ion of Judg ment, and the amoral satire of Don Juan. Echo ing
Southey’s de nun ci ation of “the Satanic school” of po etry (Southey
1821� xxi), Chat eau bri and would say  : “Lord Byron a laissé une
déplorable école: je présume qu’il serait aussi désolé des Childe- 
Harold auxquels il a donné nais sance, que je le suis des René qui
rêvassent au tour de moi” (Chat eau bri and 1836� 358). The first Byron‐ 
ism rests es sen tially on the ro mantic mawk ish ness and exoti cism of
Childe Har old’s Pil grim age, and rap idly dies off when Byron swerves
away from his first man ner. But it is much more in ter est ing to trace
Byron’s po etic in her it ance in late- nineteenth cen tury post- romantic,
pre- modernist poets: in Rim baud’s “dérèglement de tous les sens”,
Baudelaire’s aes thetic sen sa tion al ism, Swin burne’s rad ic al ism, and
more gen er ally the Bo hemian op pos i tion to both bour geois tri vi al ity
and ar is to cratic smug ness, which is pre cisely what Mat thew Arnold
singled out as Byron’s main lit er ary vir tue, or more pre cisely his most
beau ti ful fail ure:

9

His own ar is to cratic class, whose cyn ical make- believe drove him to
fury; the great middle- class, on whose im preg nable Phil istin ism he
shattered him self to pieces, — how little have either of these felt
Byron’s vital in flu ence! (Arnold 1881� xxx).

It may be an in dic a tion that Byron ism de serves some re con sid er a tion
in lit er ary stud ies, that Ber trand Rus sell de votes a whole chapter to
Byron in his His tory of West ern Philo sophy. Writ ing in 1946, Rus sell’s
agenda is to demon strate that there is a dir ect ideo lo gical fi li ation
between Ro man ti cism and Hitler ism, and be cause he writes with this
ul terior motive he is not al ways con vin cing. Thus, Rus sell con siders
that Byron was so cially, al most atav ist ic ally de term ined, to be come
fam ous, as the off spring of a dark ar is to cratic lin eage, and be cause he
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re ceived a Calvin ist edu ca tion. Well, he could have re mained a loser,
like his father. Rus sell writes:

Wicked ness, [Byron] told him self, was a hered it ary curse in his blood,
and evil fate to which he was pre destined by the Almighty. If that
were in deed the case, since he must be re mark able, he would be re ‐
mark able as a sin ner, and would dare trans gres sions bey ond the
cour age of the fash ion able lib ertines whom he wished to des pise.
(Rus sell 2009� 677)

We would humbly beg to dis agree: Rus sell is most prob ably right to
em phas ize the im port ance of Byron’s Calvin ism: the con vic tion that
he is damned is ob vi ously his key mo tiv a tion. But what is ob jec tion‐ 
able is the “must” in “since he must be re mark able”: the right word is
“will”. The concept of Will is cent ral to Byron’s po etic dis course, and
so much so that he can be viewed as an un ac know ledged pre cursor of
Schopen hauer and Ni et z sche. Rus sell also re marks that Carlyle op‐ 
posed Byron to Goethe—fam ously ex claim ing “Close thy Byron, open
thy Goethe!”—while Mus set ac cused both Byron and Goethe of hav ing
in stilled the poison of mel an choly into the Gal lic soul. Both were
wrong, but Carlyle un der stood Byron, whereas Mus set did not. Mel‐ 
an choly is not the right word: Wer ther is the mel an choly ro mantic—
Byron is pess im istic, and cyn ical, but he re fuses and des pises mel an‐ 
choly. It has often been said, that Byron’s Man fred was a pale copy, al‐ 
most a pla gi ar ism, of Goethe’s Faust: that is a gross mis take. Byron’s
Man fred is a rad ical re vi sion of Goethe’s Faust. In the second part of
Goethe’s play, Faust, re deemed by Mar garet, does not pay his debt
and fi nally goes to heaven. That is anti- Byronic in the ut most: that
Chris tian ideo logy, which is also that of Wordsworth and Col eridge,
as well as that of Kant and Hegel, is pre cisely what Byron glor i fies
him self to re fuse. At the end of the play, Man fred re fuses the Chris‐ 
tian for give ness offered him by the Abbot, but he also re fuses to fol‐ 
low the devil come to fetch him, and forces him to with draw.
Manfred- Byron’s Non ser viam is ab so lute. His philo sophic po s i tion is
pure Heide g gerian Sein- zum-Tode: Being- toward-Death. His last
words are ad dressed to the devil, to whom he says: “The hand of
death is on me — but not yours!” (Byron 1817� 75). And shortly be fore
that he de clared: “The mind which is im mor tal makes it self / Re quital
for its good or evil thoughts—/Is its own ori gin of ill and end— / And
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its own place and time.” (74) It should be un der lined that Byron’s idea
of the mind is rad ic ally in di vidu al istic: it is dif fer ent from the col lect‐ 
ive, na tion al istic, Hegel ian concept of Geist. Byron up holds an idea of
the in di vidual mind, that he pits against fatal ity in a fear less, self- 
assertive gamble, and that he erects as the sole judge of his own ac‐ 
tions, already bey ond good and evil. Rus sell, by an other biased short
cut, goes on to say:

Bis marck ef fected a syn thesis [between the vis ion of Na po leon as lib ‐
er ator and that of Na po leon as An ti christ]: Na po leon re mained An ti ‐
christ, but an An ti christ to be im it ated, not merely to be ab horred.
Ni et z sche, who ac cep ted the com prom ise, re marked with ghoul ish
joy that the clas sical age of war is com ing, and that we owe this boon
not to the French Re volu tion, but to Na po leon. And in this way na ‐
tion al ism, Satan ism, and hero- worship, the leg acy of Byron, be came
part of the com plex soul of Ger many (Rus sell 2009� 680).

Here again, we must beg to dis agree with what sounds like a mis rep‐ 
res ent a tion of Byron. Hero- worship is the leg acy of Carlyle, who is
poles apart from Byron. True, the ad oles cent Byron at Har row had a
statuette of Na po leon on an altar, his “little pa goda”, as he called it,
but he burned that idol when Buona parte be came a tyr ant in his turn.
To por tray Byron as a pro moter of na tion al ism, per haps be cause he
fought for the in de pend ence of Italy and Greece, simply does not
hold water: it is about as clear- sighted and exact as to rep res ent
Garibaldi as a pre cursor of Mus solini, on the ground that both were
Italian na tion al ists. Byron’s lit er ary her oes are all flam boy ant out‐ 
casts, rad ical ex iles, in re bel lion against es tab lished au thor ity: Con rad
the Cor sair fights against tyr an nical Seyd the slave holder, The Giaour
is a non- Muslim rebel in a Muslim coun try, Marino Faliero rebels
against the Vene tian Re pub lic and fails, etc. And Cain is Byron’s arch- 
rebel, the con demned hero of a play where re li gion it self, the im pulse
to make sac ri fices to God, ap pears as the source of evil on earth. As
for Satan ism, if this means re bel lion against the un just tyranny of
God, the idea of God, and re li gion viewed as the main obstacle to
human free dom, well yes, then Byron is on the side of Satan, and with
a ven geance. But the idea of An ti christ simply does not really make
sense in Byron’s vis ion of the world, which is no longer Chris tian:
Byron is an athe ist in all but name.

12
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The mis un der stand ing prob ably lies in an in tel lec tual tend ency of the
Mod ern ists to con struct a ca ri ca tural sim pli fic a tion of Ro man ti cism,
the bet ter to define them selves a con trario against it. To a large ex‐ 
tent, it is a Byronic at ti tude. The case is what Jerome McGann, in “Re‐ 
think ing Ro man ti cism”, calls “Byron’s res ist ance to the ory”:

13

Ob served through a the ory of ro man ti cism like Wellek’s, Byron ap ‐
pears either as a prob lem or an ir rel ev ance. (…) “Ima gin a tion” is ex ‐
pli citly not Byron’s view of the sources of po etry, “nature” is hardly
his “view of the world” (Byron is dis tinctly a cos mo pol itan writer),
and his style is pre dom in antly rhet or ical and con ver sa tional rather
than sym bolic or mythic (McGann 1992� 737).

The study of Byron is cent ral to McGann’s en ter prise, cul min at ing in
The Ro mantic Ideo logy, to re vise the paradigm that has long defined
Ro man ti cism in lit er ary stud ies. The mis con cep tion con sists in con‐ 
fus ing Byron ism, which is a form of hero ism, with hero wor ship.
Byron ism is not an ideal ism; Byron’s concept of the self is not tran‐ 
scend ental, but quite the con trary. Lamartine had un der stood this,
who in Le dernier chant du pèlerinage d’Har old has Har old say:

14

Vous savez qui j’étais ! mais qui suis- je au jourd’hui ?  
Ce que j’étais alors: un mystère, un problème: 
Un rêve douloureux qui change sans finir,  
Un débris du passé qui souffle l’avenir, 
Un flot, comme ces flots, er rant à l’aven ture (Lamartine 1878� 245).

The key to a re as sess ment of Byron and his cru cial im port ance in the
his tory of lit er ary ideas is the concept of ro mantic irony, such as it is
rep res en ted by Anne Mel lor, re vis it ing Schle gel’s no tion:

15

Ro mantic irony, then, is a mode of con scious ness or way of think ing
about the world that finds a cor res pond ing lit er ary mode. The artist
who per ceives the uni verse as an in fin itely abund ant chaos; who sees
his own con scious ness as sim ul tan eously lim ited and in volved in a
pro cess of growth or be com ing; who there fore en thu si ast ic ally en ‐
gages in the dif fi cult but ex hil ar at ing bal an cing between self- 
creation and self- destruction; and who then ar tic u lates this ex per i ‐
ence in a form that sim ul tan eously cre ates and de- creates it self is
pro du cing the lit er ary mode that Schle gel called ro mantic irony. As a
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lit er ary mode, ro mantic irony char ac ter ist ic ally in cludes cer tain ele ‐
ments: a con cep tion of the uni verse as be com ing, as an in fin itely
abund ant chaos: a lit er ary struc ture that re flects both this chaos or
pro cess of be com ing and the sys tems that men im pose upon it; and a
lan guage that draws at ten tion to its own lim it a tions. (Mel lor 1980�
24-25).

Byron ism can be defined as a liber tarian lit er ary mode of ro mantic
irony thus defined. Byron’s most ob vi ous po etic pre cursor is Voltaire.
“Plus mes com pat ri otes chercheront la vérité, plus ils aim eront leur
liberté" (Voltaire 1792� 403): Byron would prob ably have agreed, ex‐ 
cept that his idea of en light en ment is not prin cip ally on the side of
know ledge: When Adam re grets that God ever planted the tree of
know ledge, Cain replies to him: “And where fore pluck’st thou not the
tree of life?” (Byron 1822� 10). Byron ism is first and fore most a vi tal ism.
Byron never built a sys tem, a cos mo logy, or a myth o logy, but he in‐ 
ven ted a form of writ ing that op er ates as a liv ing myth, where the
lived ex per i ence lends life to ideas: “c’est le con cret vécu qui, s’in filt‐ 
rant dans l’idée ab straite ou générale, la rend vivante” (Morin 1986�
168). His great in ven tion is that of a po etic self, and there fore a po etic
dis course, that con stantly cre ates and de- creates it self, as it were or‐ 
gan ic ally. It is a for mula, if not of im mor tal ity, at least of lit er ary sur‐ 
vival and peri odic re sur rec tion, Byron ism thus defined has had many
suc cess ful re sur gences to this day. One ex ample that is scarcely re‐ 
membered is the case of W. H. Auden and the Brit ish poets of the
1930s, whose “po etic journ al ism” and con ver sa tional “poésie de
départ” is ex pli citly in spired by Byron’s Don Juan. Auden clearly ex‐ 
plains this in his “Let ter to Lord Byron” (in Let ters from Ice land, 1937):

16

I want a form that’s large enough to swim in, 
And talk on any sub ject that I choose, 
From nat ural scenery to men and women,
My self, the arts, the European news: 
And since she’s on hol i day, my Muse 
Is out to please, find everything de light ful 
And only now and then be mildly spite ful (Auden 2002� 42).

Con ver sa tional, gos sipy, bril liantly su per fi cial, un ashamedly self- 
contradictory, ad opt ing and dis card ing as many masks as he fan cies,
Byron had a trend i ness that ex posed his texts to be as eph em eral and

17
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English
Start ing from the re flec tion that the “death of the au thor” makes hardly any
sense in the case of Byron and Byron ism, this art icle ar gues that the name
of the au thor can be viewed as a par tic u lar case of what Edgar Morin calls
the “neo- myth”, in which the lived ex per i ence makes the ab stract idea come
alive. In deed, un like some other ro mantic writers, Byron does not ru min ate
his ego, but cre ates, and con stantly ameli or ates, a literary- cum-
biographical char ac ter that he pro jects into the world as the image of him‐ 
self that he con ceives of as his leg acy to pos ter ity. This mer ging of life into
lit er at ure is not the con struc tion of a tran scend ental self, but much rather a
sub lim a tion of the self, fore shad ow ing T. S. Eliot’s dogma of lit er ary im per‐ 
son al ity. In deed, there is not one Byron, but at least three: the ro mantic, the
neo- Augustan sat ir ist, and the anti- romantic poet. Chal len ging Ber trand
Rus sell’s por trait of the poet, this art icle shows that Byron has been char ac‐ 
ter ist ic ally in volved in the con stantly re it er ated ef fort to in vent and re make
his lit er ary char ac ter, set ting a liber tarian model of ro mantic irony that sur‐ 
vived him to this day.

Français
Par tant de la ré flexion que la « mort de l’au teur » n’a pas grand sens dans le
cas de Byron et du by ro nisme, cet ar ticle sou tient que le nom de l’au teur
peut être consi dé ré comme un cas par ti cu lier de ce qu’Edgar Morin ap pelle
le « néo- mythe », où «  le concret vécu, s’in fil trant dans l’idée abs traite ou
gé né rale, la rend vi vante ». À la dif fé rence de cer tains autres poètes ro man‐ 
tiques, Byron ne ru mine pas son ego, mais crée et amé liore constam ment
un per son nage lit té raire bio gra phique qu’il pro jette dans le monde comme
une image de lui- même qu’il lègue à la pos té ri té. Cette fu sion de la vie dans
la lit té ra ture n’est pas la construc tion d’un sujet trans cen dan tal, mais bien
plu tôt une su bli ma tion du moi, pré fi gu rant le dogme de l’im per son na li té lit‐ 
té raire de T. S. Eliot. En fait, il existe au moins trois Byron : le ro man tique, le
sa ti riste néo- augustéen, et le poète an ti ro man tique. S’ins cri vant en faux
contre le por trait que Ber trand Rus sell a bros sé du poète, cet ar ticle montre
que Byron se ca rac té rise par un ef fort constam ment re nou ve lé pour in ven‐ 
ter et ré in ven ter son per son nage lit té raire, éta blis sant un mo dèle li ber taire
d’iro nie ro man tique qui lui sur vit en core au jourd’hui.
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